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Unamed Collective is an artist collective, comprised of Alya Hatta, Ainun, Joe Cheng, Jordan Chan, 
Rebecca Chang, Nurin Yusof and Yasmine Aminanda.

Each of their varied artistic backgrounds strengthen the collective by contributing different sets of
interests and disciplines, to form an extensive artistic range. As a collective of contemporary
creatives, their shared aim is to push the boundaries of what art means among Malaysians. The
exhibited artworks themselves are diverse, spanning from traditional painting styles to new me-
diums such as virtual reality and wearable art. Each work is meant to generate discussion and
awareness in order to inspire positive societal change by communicating personal conflicts through
art.
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Alya Hatta is currently undergoing her Fine Art degree at Gold-
smiths, University of London after completing an art founda-
tion course at Loughborough University. Her passion lies in 
painting and Virtual Reality art but is currently experimenting 
with all sorts of mediums.
 
Her interests lie in exploring identity, specifically the Malay-
sian identity and what this means in different contexts. Ideas 
of immigration, alienation and culture are poignant in her 
works. She draws off of both historical and contemporary is-
sues, marrying them together to create a unique gaze through 
the culturally coded body.



Alya Hatta’s current body of work is an amalgamation of historical 
and contemporary representations of Malaysia, her country of birth. 

Referencing the popular 14th century text ‘The Travels of Sir John Man-
deville’, Hatta tackles the intertwining truths and lies of a book written by 
an anonymous John Mandeville on his supposed travels to Southeast Asia.  
Mandeville, told to be a British knight exploring Southeast Asia, reversal of  
Hatta’s position as student in England and so parallels in themes of migra-
tion and documentation of reality within a pre-coded foreign cultural body.

‘True Copy’ reveals Mandeville’s alarming depiction of Southeast 
Asian customs and its landscapes. To the viewer, half of the informa-
tion is presented, half is concealed – what goes beyond is only known 
by the artist, Mandeville, and to those privileged enough to be famil-
iarised to the text itself, setting the tone for a complex relationship be-
tween the artist, the viewer and the boundaries of truth between them.

The artist at the same time contemporizes the issue of inaccurate in-
formation sources by imposing modern day amenities such as that of 
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the internet, where false news is spread, in her painting ‘Sunday what 
time we call you guys?’ that illustrates the weekly WhatsApp call be-
tween her family in the UK and Malaysia, emphasising the information 
lost and changed in stalled video and technical glitches. Combining 
these time based elements into painting and mixed media work, Hat-
ta also brings the viewer into her own personal life through incorpo-
rating found objects from her own home , such as old trinkets and jew-
ellery that can be seen in ‘The Fringe of the Western World’ – reining in 
past and contemporary contexts of Malaysia with her own present time.

In addition to this, the weight of Britain’s Colonial period and 
difficult histories is echoed throughout the work due to Man-
deville’s heritage, his forceful imposition and documentative state-
ments via the mass published text. It was through  Mandeville  that 
Christopher Columbus,  Leonardo da Vinci, and William Shakespeare 
all learned about the ‘marvels’ of the East. Therefore, a sense of child-
hood nostalgia is present in Hatta’s works. Found toys such as rub-
ber skeletons, dolls and dinosaurs in ‘The Graveyard’, ‘Johan Bin Man-
deville’ and ‘The Barnacle Geese of England’ set the tone of child’s play. 



Whether intended to reference the naïve mystical drawings accompanying 
Mandeville’s stories or British history, there is a innocence that yearns for 
the simplicity of a blank slate – a removal of preconceived notions and 
stereotypes of Southeast Asia and it’s people, a want to reclaim and rebel.

The artist encourages viewers to read Mandeville’s text to identify and de-
code elements in each artwork or come to new conclusions, even false ones.



Johan Bin Mandeville, 2019,
Mixed Media on Canvas,
80 x 60cm



Sunday what time we call you guys?,
2019, Mixed Media on Canvas,

120 x 90cm





(left)
The Graveyard, 
2019, Rubber Skeletons and 
Pearls on Board, 
29.7 x 42cm

(right)
The Barnacle 
Geese of England, 
19832019, 
Rubber Dinogeese 
on Wood, 
40 x 30cm



True Copy, 
2019, 

Book Pages, 
14.8 x 21cm



The Fringe of 
the Westerm 
World, 2019, 
Mixed Media 
on Canvas,
140 x 130cm
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After completing a Fashion Specialism Foundation at Instituto 
Marangoni and a pattern cutting course at IFTC, Joe Cheng is 
currently an undergraduate studying fashion at the Kingston 
School of Art, London. Cheng’s work mostly surrounds the 
juxtaposition of contrasting elements from different artistic 
periods within one single theme of pushing the boundaries of 
what is considered as fashion. She mostly works on wearable 
art that works around the framework of the body but not nec-
essarily with fabric, sensualising materials that would normally 
not be considered for garment making. Most of her design 
ideas come from draping, where she experiments with silhou-
ettes and volume with varying scales. She uses archival mate-
rials excessively in her research with reference to different art 
eras in contrast to contemporary research. Constantly mixing 
up themes of the east and the west especially fusing Malay-
sian and London/ European cultures together. She encourages 
viewers to question everything in the Malaysian fashion indus-
try, from sustainability and ethics to originality and copyright 
in order to push forward.



The concept of this piece came from comparing legitimacy with legal-
ity. Legitimacy seems to be the law of the society and is justified with 
logic with regards to social acceptability while legality is non-nego-
tiably stated in the  statutory or common law. With so much trust and 
obedience towards supposedly legitimate higher authorities, Cheng 
questions the fundamental signifier of them which is their uniform. 
With reference to postmodernist Chris Burden’s work, L.A.P.D. Uni-
forms 1993 that questions the nature of authority, Cheng uses her 
background in fashion to create a textile-based fine art sculpture 
that puts into perspective the impact of uniform in society. She col-
lected used police uniforms to create an enormous textile draped 
over a scaffolding structure to signify the supporting roles of society. 
By questioning how uniformed individuals almost autonomously 
inflict authority on others, her research consistently shows that au-
thorities are more effective when they are able to draw upon their 
follower’s feelings of responsibility and sense of obligation to volun-
tarily obey due to the presence of a signifier of legitimacy. When it is 
possible to govern using only the powers to sanction and to provide 
incentives, Cheng’s work opens up conversations about the deeper 
psychological impact it has on society through various institutions.

Legitimate Uniforms



Legitimate  Uniforms, 2019, Steel 
Scaffolding, 
Polyester Fabric, 
Mannequin Stand, 
Polyester Thread, 
Tailor Pins, 
287 x 190 x 125cm
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Jordan Chan is a Fine Art student at Central Saint Martins. His 
overall practice revolves around a four-dimensional pathway 
where he creates lens based works and installations. Recently 
in 2019, he has been working with a lot of film, creating mul-
tiple experimental short films. He takes inspiration within the 
culture that exists in his home country, Malaysia. With influ-
ences from his upbringing, he enjoys tackling and integrating 
concepts that challenge the progressing digital media culture 
and its effects on social behaviours. His recent experimenta-
tions within social misconceptions on self esteem as a result of 
digital media drives his current developing practice forward.

email - jordanchanjianann@gmail.com
ig - @whynotjordan

WEBSITE.COM



“False Reflections” identifies ideas 
of false consciousness and he-
gemony in contemporary digital 
culture. This concept is achieved 
by the artist through imagery that 
translates certain behaviours in-
fluenced by digital media. This 
piece utilized one way mirrors to 
create imagery which hints at the 
willful participation by society in 
their own oppression. As a result, 
over time the perception of ‘self 
esteem’ has been skewed, devel-
oping a common habit within the 
modern generation of dangerously 
judging one’s self through a mirror 
which produces an untrue image, 
an image tainted by the hege-
monic references in digital culture.

False Reflections





Sweet Like Bandung,
2019

Video Installation, 
05:15 mins 



False Reflections, 
2019, 
Print on Paper, 
84 x 119cm
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email - rebeccajenlin@gmail.com
ig - @rebecca.jenlin

rebeccachang.org

Rebecca Chang is a photographer, videographer and illustra-
tor. She received a diploma in Art Foundation in Loughbor-
ough University and is currently an Illustration & Visual Media 
student at the London College of Communications, University 
Arts London.

Chang often explores themes including female sexuality, the 
human/nude form as a subject and cultural identity. Her work 
is often diaristic in nature, reflecting her current state of mind 
in response to the outside world.



A passionate supporter of animal rights, Rebecca Chang address-
es the irony of animal identities in a modern-day context. A sheep, 
a chicken and a cow are all common motifs in childhood playtime 
through children’s books and toys. With popular films like Nick 
Park and Peter Lord’s Chicken Run (2000) and Andrew Stanton’s 
Finding Nemo (2003) being a part of her adolescence, Chang has 
always thought about the dichotomy of attitudes humans tend to 
have toward non-human life. In these films we teach our children 
to root for the chicken to escape the farm or for the fish to escape 
the dangerous world of humans. Yet, at the same time we are feed-
ing them chicken nuggets and serving them tuna sandwiches. 

“Fish are friends, not food”, is the popular anthem of what they say 
in Finding Nemo . Through photography, Chang intends to bring 
light to the cynicism in the shift of mentality of animal-as-friend 
to animal-as food as one grows up. Ultimately, Chang questions 
the origin of one’s disassociation to animals as legitimate beings, 
and where this power-play of humans versus animals came from. 

WHO’S ROOTING 
FOR NEMO?



Fish Can Sing, 2019, Print on Paper, 84 x 119cm



Flowers and Fishes, 2019, Print on Paper, 84 x 119cm



Who’s Rooting For Nemo?, 2019, Print on Paper, 84 x 119cm



Nemo’s Fin, 2019, Print on Paper, 84 x 119cm



Fish Eye, 2019, Print on Paper, 84 x 119cm



Poor Nemo, 2019, Print on Paper, 84 x 119cm
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Nurin Yusof’s interest lies in the diaspora of the self and the 
ownership we have over our being, both on a physical and 
psychological level. As a Muslim, Malay female from Malaysia, 
who is temporarily living in the United Kingdom, she begins 
to question the permanence and significance of her position 
in society. Portraying life as a liminal experience, her work ex-
plores truth and believability through the use of language and 
narration as multifaceted forms of storytelling that establishes 
a sense of intimacy between the viewer, the work and herself. 
The idea of the self is also used to create a spectacle where 
‘Nurin’ becomes the subject, object and/or performer, making 
her identity a commodity that is blurred, but extended to have 
a performative essence. Interactivity between her work and 
the audience is also crucial as she intends for the viewer to 
physically complete the work, making it a unique experience 
for themselves. Nurin Yusof is also currently undergoing her 
degree in Fine Art at Central Saint Martins.
 

email - tengkunurin16@gmail.com
ig - @tengku_nurin

nurinyusof.com
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Nurin Yusof’s practice mainly concerns her identity as 
an object for the viewers’ consumption. This idea of 
‘Nurin Yusof’ as a person becomes a spectacle as she 
begins to re-narrate her identity through biographical 
posts, one-on-one interaction and personal confessions 
in order to build a persona that is absolute, yet trans-
ferable. Her physical and figurative identity becomes 
disposable, creating a blank image to be overwritten. 

In an era where there is excessive information avail-
able, her figure plays onto that as she provides the 
viewer with a variety of information that either pur-
posely completes, extends or reduces her identity, 
thus referencing ideas of what is truly legitimate in 
any given circumstance.  Through the reduction of 
her identity, she is able to rebrand herself and build 
a new and improved persona that further questions 
viewer discretion, as they are forced to distinguish 
between what is believable and what is truthful.

Nurin Yusof 
on Nurin Yusof



Tengku Nurin Tengku Yusof on Wikipedia,
2019 - Ongoing, 
Online Text on Wikipedia, 
QR Code Printed on Paper, 21 x 21cm 

https://en.wikipedia.org/wiki/User:Tengku_nurin





To: Nurin 
From: Nurin 

Dear Nurin, 
Our names connects us to our begging, it binds me to you and you to me. We may be from different 
places, but our species are of the same name.  

In official documents, I’m asked to state my first and last name. My name is not build that way. 
Tengku Nurin binti Tengku Yusof. Tengku is not entirely a family name. Some would argue that it’s 
a title. A bloodline of sort. To me it has always been just part of my name. It is part of a family 
lineage, but I was never brought up with that in mind, but many that I met use the name as a point to 
create hierarchy. I never understood them. I don’t look at it as a title because it was never that for 
me. It has always been just my name. Yellow is used to associated with the name, a colour for 
royals, but personally I like green.  

Fertile, money, greed, jealousy, all the good things in life.  
I believe that many of us become green overtime. Were the embodiment of green. Fresh, yet ugly.  

As for ‘Nurin’ itself, it means of light, luminous. 
Nurin is a muslim name. Nurin is me. I am muslim. Nurin is the girl who was kidnapped, raped, 
tortured, murdered and left to be found disembodied in foetal position in a gym bag on the floor. 
Eggplant and cucumber stuffed into her. The parents couldn’t identify that it was their daughter’s 
body. They were all unkind. We as humans failed Nurin. 

I see her face with my eyes closed. I still get chills over our shared name. It binds us together.  
Wake up Nurin. At 8 years old, I learnt that I am not safe from psychotic sexual predators. At 8 
years old, I also learnt that some men are aroused by younger children. She still lingers in my 
dreams. I see her face clearly and I am scared.  

The chicken rice shop was orange.  The server was friendly to my friends and I. He kept on asking 
for our names and where we went to school. My name is Nurin, I am 8 years old and I went to a 
convent school. He asked if was I the missing girl. He giggled. At 8 years old, I learnt that rape 
jokes are the norm. He giggled again. It was orange. Green and orange, like a carrot. Also like a 
mandarin. I like mandarins, sweet and sour, just how my family would describe me. A symbol of 
life and offerings. In this case a life was taken, but it was never offered to begin with.  

I don’t think that they uses carrots, not that I know of. They used an eggplant and cucumber instead. 
Purple and greens for the 8 year old girl. I see her in purple and blues, because they made her 
purple. All bruised up like the banana. It’s time to wake up. It’s time to wake up. 

Memories of her are in orange. I like oranges. I like oranges.  
I guess I like purple too, but not the same kind.  

The murderer is still free. 12 years later and I still see her. I don’t even know her. She’s a Nurin and 
I’m a Nurin. We are binded together.  
Nurin is of light, luminous. 
Nurin is us.



Nurin, 
2019,

Interactive Perfor-
mance, Text, Audio, 

04:41 mins





Ongoing Interactive Performance + Audio, 2019 - Ongoing, (titled after audio played), Silver Hand 
Washing Pots, Gold Tray, Rice, Water, Hand Cloth, Mat, Frame with Photo, Headphones, MP3 Player



I Love You/Red, 
2019,

Silver Trays, 
Gold Tray, 

Candles, Soil,
Print on Paper, 

21 x 29.7cm



Hi.
My name is Nurin. We may have or may have not met. 
I think about Clifford the big red dog a lot, because I like red.
Red is the only one I love, more than I love being Nurin, but no more than my 
cat. 
Love is alive and red is my life partner. 

I love you red. I love you so much that I bleed in red. 
I love you so much that I scream in red.
I love you so much that I cry in red in the corner of my room, or naked on the 
floor of my shower.
I love you so much that I consume red. 
I love you so much that I ignore signs of red.
I love you so much that I forget to be alive for you red.

My younger brother’s room is red. My older brother’s old room was red. My 
room in Malaysia is green. This room that we are in is white. It’s so big and it’s 
so white. My room in the UK is white. My grandma’s house is white. The fire 
that was licking the roof would have been in shades of red and orange with 
yellow tips.

This version of me that you are meeting is not real, but truthful. I lie a lot that 
I am beginning to not know what is real, much like my other grandmother 
who has Alzheimer’s. Little white lies to protect myself form myself. I, Nurin, 
become impure just like my grandmother’s white house and its yellow tips. 
Impure like my bedroom and this white room. 

I lie so much that I will pretend to be capable of basic human emotions.
I love you so much that I am a product for your consumption, 
I love you so much that I am the subject of your fetishisation. 
I love you so much, please use me as you please. 

I am wearing red underwear. Just kidding. I can see your underwear. I don’t 
have red panties. 
I have a yellow bra. It’s bright. You make me blush. 

I have dark hair and sometimes I wear red lipstick. Red is sexy. 
Red has been described as a private revolution. Red is very much alive.
Just to remind you, my name is Nurin and it’s nice to meet you.

I desire to be nothing, but that is not permissible. 
My biggest dream is to not exist. I am slowly erasing 
myself, whilst simultaneously rewriting myself. Burn 
myself. Raw flesh is red. At this point, you will not be 
able to distinguish the truth and the make believe.

Which version of Nurin is the actual Nurin. You 
would have met multiple versions of me by now, but 
you do not know which is the real Nurin as I choose 
to not exist. I do not have a true form, and I have not 
been truthful with you. 

I am Nurin and I am having a love-affair with the 
colour red.
I am Nurin and I was born on the 15th of June 1999. 
I am Nurin and I have a pet cat named Topsy that I 
love more than any human in my life.
Topsy has black and white fur. As babies, we saw red 
first. 
I am Nurin and I do not see a future for myself. 
I am Nurin and I am whispering my sweet nothings to 
you.

Red is manipulative, resentful, immoral, intimate, 
emotional, explicit.
Red becomes quiet, motionless, unemotional, emo-
tional, glamorous. 
Red is carnal, filled with guilt, brutal and is not real.
I love myself most when I am in red.

Red is the colour of fear and deception. Expressing 
a state of violent tenderness, it’s the colour of being 
human, an emotional and physical form that I deny 
myself of. With each new version of myself, I erase this 
idea of Nurin, whilst simultaneously creating a new 
interpretation of myself. 
Just to remind you, none of this is real. Just to remind 
you, I am Nurin and I am not real. Just to remind you, 
I am Nurin and I am dead.
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Yasmine Aminanda works with various mediums, mainly 
performative and installation works that concerns time and 
self-reflection such as what her favourite colour could be or 
why skies aren’t yellow.

She is currently working indepth within the theme of the ‘on-
going moment, passing time and the moments of staying still’, 
questioning migration and rootlessness, as a third cultured 
kid.

She participated in group exhibitions in Kuala Lumpur such as 
Di Mana (Where Are) YOUng (2017), National Visual Art Gal-
lery, Maybank’s Emerging Women Artist (2018) and HALALHA-
RAM (2018), Cult Gallery.

She has obtained her Diploma in Fine Art at The Malaysian In-
stitute of Art and is currently studying Fine Art: Print and Time 
Based Media at The University of the Arts London.

email - yasmineaminanda8@gmail.com
ig - @ayasminea

yasmineaminanda.wixsite.com/ayasminea



Yasmine Aminanda’s exploration and concern on 
the theme of passing time can be seen in this vid-
eowork series, which documents her travelling 
on public transport in two different cities. She be-
lieves that everyone has their own ways of passing 
time and that no matter how different people are, 
everyone goes by the same hour, passing it differ-
ently, hence the performative approach. Yasmine 
often wonders what goes on in people’s minds or 
in her own so when she commutes, it feels like a 
time machine where everyone is in one moving fast 
box, filled with numerous thoughts from numerous 
minds. Furthermore, Yasmine explores the question 
of how one sats still as an immigrant who commutes 
between various ‘homes’. Initially a documentation 
of her performance, she decided to turn them into 
a video work. Yasmine had spent a week in these 
two separate modes of transportation to observe 
herself, her own thoughts and her surroundings.

Time Passing





Time Passing: Underground, 2019, Video Installation, 03:05 mins





Time Passing: Angkot, 2019, Video Installation, 01:52 mins
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Alya Hatta
Education
 2018-present    BA(Hons) Fine Art, Goldsimits Unisity of London, London
 2017-2018         Art and Design Foundation, Loughborough University, Loughborough
 
Solo Exhibitions
  2017    Aphrodisia, Minut Init Gallery, Kuala Lumpur
  
Group Exhibitions
 2019     Snakes and Ladders, The Incubator at ZOO, Kuala Lumpur
 2019     Illegitimate by Unamed Collective, ZHAN, Kuala Lumpur
 2019    SH/FT, Cendana, Blackbox Publika, Kuala Lumpur
 2019    Third Nature, Safehouse 2, London
 2019    Sotheby’s Institute of Art Student Charity Auction, London
 2019    The 8 @ 8, Venue 308, London
 2019    MPUK Femi-Night, Faith Inc Gallery, London
 2018    Goldsmiths Festival of the Arts, London
 2018    Work In Progress, Goldsmiths UoL, London
 2018    Pivotal by Art Seni, LINC KL, Kuala Lumpur
 2018    Tun Mahathir Forever Legacy, Kuala Lumpur
 2016    Titikmerah Gallery, Kuala Lumpur
 2016    Redbull Eh Wau Bulan, Whitebox Publika, Kuala Lumpur



Joe Cheng
Education
 2018-present    BA(Hons) Fashion Design, Kingston School of Art, London
 2017-2018         Fashion Specialism Foundation, Instituto Marangoni, London

Group Exhibitions
 2019    Illegitimate by Unamed Collective, ZHAN, Kuala Lumpur
 2019    Knit exhibition, Kingston School of Art, London
 2018    Foundation End of Year Show, Instituto Marangoni, London



Jordan Chan
Education
 2018-present    BA(Hons) Fine Art, Central Saint Martins, UAL, London
 2017-2018        Foundation Diploma in Art and Design, Central Saint Martins, London

Group Exhibitions
 2019    Illegitimate by Unamed Collective, ZHAN, Kuala Lumpur 
 2019    Lethaby Galery, London
 2018    LUX Gallery, London

Others
 2018-2019        Creative Director, The International Malaysian 

Rebecca Chang
Education
 2018-present    BA(Hons) Illustration and Visual Media, London College of Communication, 
           UAL, London
 2017-2018         Art and Design Foundation, Loughborough University, Loughborough

Group Exhibitions
 2019    Shakti, Director and Producer of Performance Art Video
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Nurin Yusof
Education
 2018-present    BA(Hons) Fine Art, Central Saint Martins, UAL, London
 2016-2018        UAL Level 3 Extended Diploma in Art and Design, CSVPA, Cambridge

Group Exhibitions
 2019     Snakes and Ladders, The Incubator at ZOO, Kuala Lumpur
  2019     Illegitimate by Unamed Collective, ZHAN, Kuala Lumpur 
 2019    Buka Mata, Collaboration with Mula Zine for RIUH in The City, Panggung Riuh, The      
      Gasket Alley, Selangor
 2019    #XD21, Apiary Studios, London
 2019    On-location Performance, Coals Drop Yard, London
 2019    Tate Exchange x CSM, Tate Modern, London
 2018    CSVPA Foundation/Extended Diploma Show, Cambridge 

Others
 2018-present   Web Writer, Mula Zine
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Yasmine Aminanda
Education
 2018-present    BA(Hons) Fine Art: Print and Time-Based Media, Wimbledon Collge of Arts,   
           UAL, London 
 2015-2017        Diploma in Fine Art, Malaysian Institue of Art, Kuala Lumpur

Group Exhibitions
 2019    Illegitimate by Unamed Collective, ZHAN, Kuala Lumpur 
 2019    MPUK Femi-Night, Faith Inc Gallery, London
 2018    HALALHARAM, Cult Gallery, Kuala Lumpur
 2018    RRRAWRRR!!! Maybank’s Emerging Women Artists 2018, Balai Seni Maybank, Kuala  
      Lumpur
 2017    Di Mana (Where Are) YOUng, National Visual Art Gallery, Kuala Lumpur
 2017    School of Thought, Segaris Art Centre, White Box Publika, Kuala Lumpur
 2016    Combine Exhibition 2016 (Volume 1), MIA Gallery, Kuala Lumpur



For sales, enquiries and commissions 
please contact:

E-mail - unamedcollective@gmail.com

Instagram - @unamedcollective




